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Introduction

The Charleston County School of the Arts takes pride in being able to offer orchestra classes. Although we
consider participation in instrumental music programs a right of all students, we do expect certain standards of
each student enrolled in these classes:

1. Responsibility
2. Dependability
3. Musical Excellence

4. Dedication

It is the goal of the Director to produce outstanding orchestras. It is also the belief of the Director that
students learn more and develop better self-discipline, responsibility, and knowledge, as well as take more pride,
in superior orchestras than in poor ones. Therefore, the Director expects all orchestra members to care and try at
all times.

Excellence takes a commitment.

The following pages of this handbook will outline the basic requirements for orchestra class. Please return
the last few pages of this handbook to the Director with all requested information completed and signed. This will
indicate your notification and acceptance of the policies of the SOA High School Orchestras. Please retain the
remainder of the handbook at home so that you may refer to it as necessary.

Director Information

Sarah Fitzgerald

(843) 529-4990 ext. 26174 Office Phone

(843) 697-2290 Cell Phone
sarah_fitzgerald@charleston.k12.sc.us  Email address (school)
orchteach@yahoo.com Email address (home)
WwWW.soastrings.org Website address

School Address:
Charleston County School of the Arts
5109 West Enterprise St.
N. Charleston, SC 29405

4EA OAEAAOI A T &£ - 08 &EOUCAOAI A6O Al AGOAO EO AOG #1115
Block/Time A Days B Days
1.8:10-9:40 Honors Strings 3 & 4 Honors Chamber Orchestra
2.9:45-11:15 Honors Music Technology Honors Music Technology
3.11:20-12:50  Planning Planning
12:55-1:35 Lunch Lunch
4, 1:40-3:10 Honors Strings 5 & 6 Honors Symphony Orchestra

The nature of the orchestra classes requires the development of skills, concepts, and attitudes to be learned in
class. These must, however, be demonstrated outside of class via many and varied forms of rehearsals and
performances.

Return to Top



Conduct
Being that the conduct of an orchestra student reflects not only on himself, but also on other orchestra
students, as well as his/her school and community, each student is required to follow these rules:

1. Common courtesy and mature conduct.

2. Respect for fellow orchestra members.

3. Rules as outlined by the orchestra director.
4.

School rules and policies as outlined in the school handbook.

Conduct for Substitutes

Conduct for a substitute teacher should be exemplary. It is difficult to find qualified substitutes due to the low
pay they receive and the specialized subject we teach. A substitute is to be considered a guest and should be
treated accordingly. Misconduct when a teacher is absent will be considered a serious offense and will be dealt
with accordingly.

Orchestra Class Rules and Consequences

Rules:

Students are expected to be in the classroom when the tardy bell rings.

Students are expected to be in their seats, ready to tune 2 minutes after the tardy bell.

Students may not leave the orchestra room without permission from the Director.

Students are expected to exhibit mature, professional conduct at all times.

Students are expected to respect their own performance and that of others at all times.

Students are expected to have instrument, music, and sharpened pencil in every class. Pens are not

allowed to be used on orchestra music.

Students are expected to perform t all times with proper sitting/standing posture and correct

instrument and bow hold.

8. Nogum and/or food are allowed in class. Bottled water is the only beverage allowed.

9. Students are expected to stay on task for the entire class period.

10. Students are expected to listen at all times and refrain from talking/extraneous noises.

11. Students are expected to refrain from heavy perfumes, hairspray, cologne, etc. Absolutelyno spraying of
any kind is allowed in the orchestra room.

12. Nail polish, lip gloss, mascara, or any type of makeup is not allowed in the orchestra room.

13. Sheet music and original orchestra music are not to leave the orchestra room at any time

14. Students are expected to use the instrument storage room to store instruments and music.

15. All class rules apply to practice rooms and instrument storage room.

16. Students are expected to clean up their own mess!

SUubhwNE
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Consequences:
1. First Offense: Warning
2. Second Offense: After-school orchestra detention

3. Third Offense: Referral to the administration

Extreme offenses will be referred to the administration immediately. Parents will be contacted and the necessary
disciplinary action will be taken by the administration.

Please note: these offenses will also result in points taken offridevidual Rehearsal Contribution grade andor the

Preparedness grade for each quarter
Return to Top



Rehearsal Behavior
Students are expected to be in the classroom when the tardy bell rings. They are to be in their seat with

instrument and music out by 2 minutes after the tardy bell. Each stand is expected to have a sharpened pencil out
and ready to go at the beginning of each rehearsal. Students may not leave the orchestra classroom without
permission from the Director.

Students are expected to stay on task during the entire class period. Talking and extraneous noise from

instruments and other sources will not be tolerated. Students are to sit/stand in proper playing position for all
rehearsals (sit/stand straight with both feet on the floor). Students are expected to play with correct instrument
and bow hold at all times. Students are expected to exhibit professionalism in all rehearsals.

Students are expected to treat the property of the school and that of others with respect and care at all times.

Failure to do so will be considered an extreme offense.

Specific Professional Rehearsal Practices
Proper rehearsal etiquette holds true in orchestra rehearsals as well as in small ensemble rehearsals. All of the

lessons you learn in orchestra class will help you in professional rehearsals:

e Make sure you have all necessary equipment for the rehearsal (instrument, music, shoulder rest, cello belt, rock
stop, rosin, sharpened pencil, etc.)
Come prepared; study your music.
Arrive on time. Late is never okay.

The conductor is the boss. If she/he asks you to play something in a different way, do it. If you are told to change
something, do it. You have to do what the conductor says, musically speaking.

Do not wear scents (perfume, cologne, etc.).

Do not talk or be disruptive during a rehearsal. This includes counting measures of rest out loud or tapping your
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mistake. Bad habits in rehearsal can lead to bad habits on stage; even if they are not done consciously.
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Concert Behavior

Students are expected to respect the performance of their own and others at all times. Proper concert
etiquette includes:

¢ No talking during any performance, anywhere.

e Nogum, candy, etc. during any performance, anywhere.

e Noone moves during a performance. No bathroom (except in dire emergencies), no changing seats, no leaving the
auditorium, etc. during performances, ever. Wait until the music has stopped to move.
Arrive at concerts at least a half hour before the scheduled performance time.
Cases and bags should be stored out of the way of the general flow of traffic.
Instruments waiting to be played (especially cellos and basses) should be well out of traffic areas.
No heavy perfumes, hairspray, cologne, etc. should be worn onstage.
Be considerate of others!

Return to Top



Audience Behavior

Rules of audience etiquette are similar to the concert behavior rules. Crinkling of gum or candy wrappers keeps
others from enjoying the performance. Talking and moving about distracts others and makes the audience
experience very stressful. Cell phones and other electronic devices are visible to people in the audience and are
OAOU AEOOOAAOE Bepeepated td stagrfor hOehtirdz@ndeit. Bveryone deserves an audience!

Communication

With such a wide range of activity, communication between your family and the SOA High School Orchestras is
essential. You and your family will be notified of important announcements, changes in schedules, additions to
schedule, etc. in a variety of ways.

Email:

You will receive notices primarily through email. It is very important that the primary email you list on the
student information form is checked regularly and that the Director be notified immediately of changes.
Website: http://www.soastrings.org/

All information and policies are posted on the website. We count on parents to check it regularly in case
your young musician neglects to bring information home.

Fliers and Letters:

Important information will be sent home with the students by hard copy. Parents may also find this
information on the website.

Attendance

An orchestra performs at optimum with all members present. Therefore, students are required to
participate in all rehearsalsand D A O &l O AT AAO O1 1 AOO A gA O OBeAce AIUA OERAO K E OR
for more information.) It is understood by the Director that all dates will be announced as far in advance of the
event as possible. It is extremely important for all members to be present for festivals and competitions. When
OEAOA AOAT OO AOA pPI AT TAAR Ail OOOAAT OO AOA AoPAAOAA (
on this policy.)

Absence and Tardy Policy

Concerts and after-school rehearsals are considered part of the class requirement for orchestra. Good
communication between teachers, students, and parents can prevent misunderstandings. Thus, please read the
following rules and contact the Director if you have any questions.

1. Written notices from parents are required for all absences and tardies . Verbal or written excuses from students and
emails are not accepted.

2. Advance notices are required for all prior commitments . A prior commitment is defined as a date already committed to
another event when the schedule is announced. A notice of such a commitment should be sent to the Director the next
school day after an event is announced. Students who work are expected to request that their work schedules be arranged
O AAAT I 11T AAOA All OAEAAOOAI O AT A PAOA Oi AT AAOS %i DI T UA
requirement for a class and not an extra-curricular activity.

3. Students who were present at school on both the day preceding and the day following an after -school event will not
OAAREOGA Al APAOOAA AAOAT. AR xEOET OO A AT AOI 060 AGAOOA

4. Inthe case of an iliness or a family emergency, the parent should send a written notice to the Director as soon as they
are aware that such a situation exists. If it is an emergency situation, for example, something that happens 30 minutes
AREI OA OEA OAEAAOOAT EO OiI AAGEIh A DPAOAT O OEI OI A 1 AAOA
This is the only category where absences will be excused the same day, or after, the event.

5. Religious holidays or conflicts with individual beliefs are considered excused if the Director is notified in writing by the
parent.

6. All absences and tardies in the above categories, verified by a parent, will be considered excused.

Please communicate directly with the Director if there are individual, or unusual, circumstances that may

be a problem. Unexcused absences and tardiness affect the morale of the entire orchestra (including the
conductor).

Return to Top
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Festival Events Policy

The SOA High School Orchestras will participate in national competition festivals. Although the orchestras
may not go to a festival every year, the Director reserves the right to apply for participation when it is deemed
appropriate to do so. Students in the orchestras will be required to participate in these festivals. Fundraising
opportunities will be made available to the students in order to pay for these trips. In cases of extreme hardship,
please notify the Director to see what other arrangements can be made.

It is extremely important to have all members of the orchestras present for all festivals and
competitions . By entering into state and national competitions, not only are the students given the opportunity to
observe other orchestras and string players, but it gives the greater community a chance to observe our students.
Many scholarships for colleges and summer camps have come from our trips to Appalachian State University and
other festival events. Interest in our cellists has come directly from participation the SC Cello Choir and many
college professors have made it a point to visit our school. It is the intent of the Director to give the students as
much exposure as possible, helping to bring scholarships and performance opportunities to all students, and to
make competitions and festivals non-frivolous trips. Therefore, when festival and competition trips are planned,

all students are expected to participate .

Return to Top
SCMEA Orchestra Division Events

The South Carolina Music Educators Association (SCMEA) Orchestra Division holds important events every
year. These events include:
U Region Orchestra Auditions
Region Orchestra Weekend
All-State Orchestra Auditions
All-State Solo Auditions
All-State Orchestra Weekend
SC Concert Festival
SC Solo & Ensemble Festival

[ et S et B et N o A et A

Please refer to the SOA Orchestracalendartofind OEA AAOAO &£ O OEEO UAAO6O OOAOA

Other Opportunities for String Players
e Youth Orchestra of the Lowcountry
e SCCello Choir
e SCViolin/Viola Choir
e Tri-M Music Honor Society membership
¢ Small Ensemble Performances
e Chamber Music Opportunities
e Charleston Music Club Scholarship Opportunities
e Charleston Symphony Orchestra League Scholarships

Please contact the Director for more information on these opportunities.
Return to Top



Class Fees ReturntoTop

The class fee ($100.00) will be collected during the first quarter of the school year. The class fee is used for:

e Fees to state events

e Class equipment and supplies (binders, pencils, printer ink, envelopes, markers, etc.)

e Buses for field trip (during school hours)

e Sheet music for chamber and orchestra ensembles

e Website upkeep and maintenance

e Clinicians brought in for sectionals and rehearsals

Students who play on school-owned cellos and basses are required to pay an instrument rental fee
($100.00). The instrument rental fee pays for the upkeep and maintenance of the instruments and bows used in
school.

All students are required to pay the class fee by the end of the first quarter. In extreme hardship cases,
please notify the Director. These students will have the opportunity to pay their class fee through fund-raising
opportunities. Students who have not paid the class fee or notified the Director by the end of the first quarter will
not be allowed to participate in any extra-curricular events until the fees have been paid.

Concert Dress RetumtoTop
Students are required to purchase formal concert attire. Tuxedos can be found at any formal wear
store in the area. Formal concert dresses may be purchased from online stores or at formal wear stores in
the area. Make sure that the dress you buy is appropriate for the orchestra. Ask the Director if you have
questions.
Men:

e Tuxedo pants, shirt, and jacket (no cummerbund is necessary)

e Black bowtie, socks, and shoes
Women:
Ankle-length black dress or skirt, black blouse
Black hose and black closed-toed shoes
Cellists and bassists may wear dressy black pants. Pants worn should be full legged, not skin-tight

e Shirts must cover the entire abdomen and have sleeves; no bellybuttons showing or thin shoulder straps.

Students who show upto a performance and are not dressed in the appropriate attire may not be

allowed to perform.

Care of Music

Original sheet music and ensemble books must not leave the room. The Director provides students with
practice copies of the music to be taken home and rehearsed. Markings on music should be made in pencil only. No
marking in pen is allowed, ever.

Music should be kept neat and organized in the music binder. Binder/music checks may happen at any time
and will be a part of the Preparednesgrade for the student.

Students should bring all music to every rehearsal and performance. Do not trust that your stand partner
will have the music. Everyone is to have their music with them at all times! Failure to do so will result in points off
of the Preparedressgrade for that quarter.

300AAT 00 1 AU AA AEAOCAA &£ O 1100 i OOEA 10 AET AAOO
replacing a binder and $1.00 for each piece of lost music. Return to Top




Care of Instrument Rretun to Top
Each student is responsible for his/her own instrument. Cello and Bass players are responsible for the
school instrument to which they are assigned.

Students will be assigned a locker in the instrument storage room for their instrument storage. Locks for
the lockersaOA OEA OOOAAT 060 OAODPI T OEAEI EOUs , 1T AE Al i AET AOE
on the locker. Students are expected to keep their locker and the instrument storage room clean. All class rules
apply to the instrument storage room .

e Instruments should be stored away when not in use and never left on the floor or on top of a case
unattended.

e Violins and violas should never be hung from the lip of a music stand.

e Bows should never be used to keep the beat on a music stand.

e Instruments, strings, and bows should be wiped clean with a soft cloth after each use.

e Bows should be loosened and put away when not being used.

¢ No one should ever throw rosin, pencils, hand sanitizer, or anything around instruments.

e Instruments are to be kept in good playing condition. Proper maintenance is required.

All instruments must have the name of the student owner clearly marked on the outside of the case.
Instruments without labeling will not be allowed storage in the orchestra room. Students will register the serial
number and all pertinent information about their instrument(s) with the Director before the close of the first week
of school. (Instrument Registration Form)

Students who have an instrument to leave at school for rehearsal purposes are required to submit an Extra
Instrument Form (attached to the Instrument Registration Form) complete with parent signature to the Director.
Students without this form are required to take their instrument home every day

Cello and Bass students must pay the Instrument Rental Fee ($100) and return the Instrument Rental Form
to the Director before an instrument will be assigned. Instrument assignments are on a first-come, first-served
basis.

T u AAIi AcA ET ACOOCAA O1T Al ET OO00I BT 6000 AT &hl ®EAD
due to the failure to follow these procedures or by negligence on the part of the student, is solely the
responsibility of that student. Damage incurred to school -owned instruments due to negligence on the part of
the student is solely the responsibility of that student.

Care of the Facilities Rreumto Top

The office is off limits to students. Exceptions may include teacher monitors, student leaders, and students
with expressed permission from the Director. Students are not allowed in the music library without expressed
permission from the Director. Students are only allowed in the instrument storage room to get out or put up
instruments. NO EXCEPTIONS.

Food and beverages do not belong in the rehearsal area, ever. Bottled water will be permitted as long as the
student cleans up his/her own mess. NO GUM, CANDY, OR FOOD OF ANY TYPE IS ALLOWED IN THE ORCHESTRA
ROOM.

If you make a mess, clean it up!

Make-up and make-up equipment, hair care equipment and products, etc., do not belong in the orchestra
room. Please take care of your personal hygiene and beauty routines outside of class. Spraying of perfumes,
deodorants, hair spray, air fresheners, etc., is STRICTLY PROHIBITED.

Do not write on, draw, or deface the walls, chairs, instruments, or music stands and equipment in
any way. Please leave the room in better condition than you found it! Infractions to this rule will be considered a
serious offense and dealt with accordingly.
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Chair Placement Return to Top
Placement within the section will be at the discretion of the Director. Auditions will take place at least twice
ayear. Auditions may be announced or unannounced and will include the literature that is currently being taught.
It is the intent of the Director to make chair placements in the orchestra for the benefit of the entire orchestra and
orchestral performances. No student will be rewarded or punished by their chair placement.
If a student is away from school for an extended length of time, the student will forfeit any audition that has
taken place. The student will be placed within the section by the Director.

Continuing Enrollment Returnto Top.
Students in the orchestra class must continue to meet the standards of the group. Students failing to do the
following may be required to re-audition for the following year:
1. Students must receive a B average or better for each quarter. Any student receiving below a B average in
any orchestra class for two quarters will be required to re-audition.
2. Any student having more than one unexcused absence from an after-school event.

Grading Policy Returnto Top
3 O0AAT OO dl beGailaied Or both A-day and B-day classes in the following manner:

Preparedness 25%
Individual Rehearsal Contribution 25%
Tests/Concerts/Rehearsals 25%
Performance Points 25%

Preparedness:

Students are expected to have their instrument, music, and accessories in class every day. Students are
expected to come to class prepared to play the music that is being studied. Students are expected to exhibit
superior self-discipline and professionalism in rehearsals, as well as to practice the music at home so they are
prepared to perform in class. (Please refer to the Preparedness Rubric to see how each quarter is gladed

Individual Rehearsal Contribution:

Students are expected to be in their seats, ready to play at the appropriate time. Students are expected to
be focused in rehearsals; listen without talking and concentrate. Students are expected to respect the property of
the school and of others at all times. Students should always sit or stand straight with both feet on the floor and
play their instruments with proper posture, hand/finger placement, and correct position. Students are expected to
exhibit professionalism during all rehearsals. (Please refer to the Individual Rehearsal Contribution rubric to see how
each quarter is graded

There will be times in class when students are expected to practice individually or in small groups.
Students will be graded on their ability to self-guide this practice time. Students are expected to practice
appropriate music, manage their time wisely, stay on task, and allow their classmates to stay on task by not being
disruptive to others. (Please refer to the Individual Practice rubric to see how each class is graded

Tests/Concerts/Rehearsals:

Dress rehearsals and concerts will each be graded as a test grade. Students are expected to be present at
the exact call time, focus during the rehearsal/performance, have the appropriate concert dress, exhibit proper
playing position, and always have professionalism in rehearsals/performances. (Please refe to the Concert/Dress
Rehearsal rubric to see how each event is grajled

Tests will be given during each quarter. Test may be written or playing tests; announced or unannounced.
Written tests may include music vocabulary tests, basic music theory tests, or music history tests. Written tests
will be graded by the number of responses on each test.

Playing tests will be graded on one or all of four performance technique areas:

Intonation z the ability to play in tune, with correct finger placement in all hand positions

Rhythm z the ability to keep an appropriate tempo, maintains the steady beat, and gives each note and rest

the appropriate amount of time

Score Markings z using marked directions in the music to play with correct bowings, dynamics, and style
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Tone Quality z having the ability to produce a beautiful sound on the instrument by having correct bow
placement and pressure, correct finger pressure, and over-all facility in playing.
(Please refer to the rubrics for these performance techniques to seedamlv test will be gradedl

Performance Points:

Students will be expected to accumulate a certain number of performance points each quarter. These
points may be earned in a variety of ways. The grade for each quarter will be calculated by dividing the number of
points earned by the number of points required. (Please refer to the Performance Points Description/Quarter
Requirements to see how this policy will be implemenjed

End of Semester Juries Return to Top
Each student will be required to perform at the end of each semester. At a jury, the student plays one scale
(major or minor) and a prepared piece in front of judges. This performance is graded by all judges and the final
jury grade is calculated by averaging all grades given. The jury grade will be used as the mid-term grade for the
first semester and the final exam grade for the year. Each of these gradesisx T OOE ¢mnb 1T £ OEA 000!
semester and year grade.

Students are required to pursue certain levels at their semester juries. These levels are:

Proficient Student will perform a full page from an etude book that will be All students will pass
chosen by the student and the director. this level first
Commendable | Student will perform one page from a state-approved concerto (or a
concerto agreed upon by the director)
Distinguished | Student will perform an entire movement from the state-approved
concerto list.
Commendable Il | Student will perform one page from a concerto of contrasting style
and tempo.
Distinguished Il Student will perform an entire movement from a concerto of Seniors who wish to
contrasting style and tempo. pursue their Senior
Thesis must reach
this level before the
senior year.
Accomplished Student performs a senior thesis concerto with orchestral
accompaniment and a chamber piece at a specified concert during the
senior year.

(Please refer to the Jury Requirements to see what is required for each catggory

Students who achieve the accomplished playestatus must continue to achieve that status while enrolled at SOA.

Students who cannot achieve the proficient player status during their freshman year will be placed on a
performance contract the following year. Students who fail to successfully complete the performance contract will
be required to re-audition for acceptance into the School of the Arts.

Senior Thesis RetumntoTop

Seniors who wish to graduate with Senior Thesis are required to perform a movement from a concerto
with orchestral accompaniment as well as a movement from a chamber work. The chamber work may be
performed at a designated performance during the school year. The concerto will be performed in the spring at the
Senior Thesis Concerto Concert. Seniors must have reached the Distinguished Il level at their prior juries in order
to perform a Senior Thesis.

Senior Thesis candidates will take 5 thesis juries and 4 chamber juries during the school year. Students
must pass these juries in order to be able to perform at the Senior Thesis Concerto Concert. One or more of these
juries must be performed with accompaniment (either piano or small ensemble). Students unable to perform to an
acceptable level during these juries will not be allowed to pursue their Senior Thesis. Students must submit a
thesis paper as part of the Senior Thesis requirements. (Please see Senior Thesis descrip}ion
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High School Orchestra Boosters

The School of the Arts High School Orchestra Booster Club (SOAHSO Boosters) is a charitable organization
whose mission is to promote and maintain an enthusiastic interest in the orchestra program and the music
departments of the School of the Arts. The Boosters strive to lend volunteer services and financial support to the
orchestra department at SOA in order to maintain a quality program.

The Boosters raise funds to support the orchestras in the following ways:
e Funding for orchestra competitions and out-of-state trips
e Funding for guest clinicians to work with the students
¢ Funding for the awards dinner and recognition plaques and certificates
o Partial funding for students who participate in Lowcountry Region Orchestra and All-State
Orchestra
e Partial funding for students receiving national recognition
e Providing operating funds for the director

All parents of students enrolled in the School of the Arts Orchestra program are automatically members of the
SOAHSO Boosters. There are no annual fees for membership. Parents are encouraged to attend the meeting at the
beginning of the year and provide support for the orchestra program during the year.

The orchestra director maintains executive control of the SOAHSO Boosters and strives to create an
environment that is mutually beneficial for students, parents, and the executive board. If at any time this
environment becomes non-effective, the director has the right to disband the Boosters.

The Executive Board of the SOAHSO Boosters consists of:
e President
e Vice-President
e Secretary
e Treasurer
e 9/10 Grade Representative
e 11/12 Grade Representative
e Winds, Brass, Percussion Representative

Please refer to the SOAHSO Boosters Constitution and Bylaws for descriptions of these offices and any other
guestions about the Boosters.
Return to Top
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2011-2012 Orchestra Events Calendar

AUGUST 1-2 Freshman String Camp: 9 am-2 pm SOA HS Orchestra Room
3 High School Registration- SOA
Grade 12: 9am-12pm
Grades 10 & 11: 1-5 pm
4 Freshman Orientation SOA
16 First Day of School
(SUNDAY) 21 Youth Orchestra of the Lowcountry (YOLOW) auditions N. Charleston HS
(SUNDAY) 28 Youth Orchestra of the Lowcountry (YOLOW) auditions N. Charleston HS
SEPTEMBER 5 Labor Day Holiday
10 All-State Solo Auditions Columbia, SC
13 Senior Thesis Concerto Approval Form/ Contract Due
15 Mozart in the South Festival Opening Concert 7:30 pm Cathedral of St. Luke and St. Paul
16-17 SC Cello Choir uUsc
(SATURDAY) 17 Little Mozart Circus 9 am-2pm Marion Square
(SUNDAY) 18 Mozart in the South Festival Finale 5:30 pm Middleton Place
OCTOBER 1 Region Orchestra Auditions Fort Dorchester HS, Summerville
10 Senior Thesis Research Paper Idea Form Due
12 Senior Thesis Chamber Piece Approval Form Due
13-14 Senior Thesis Concerto Jury #1
(SATURDAY) 15 / K YOSNI adzaA O / KI NI Sad2y a2 KSN Memminger Auditorium
(SATURDAY) 15 /| K YOSNI adzaA O / KNI Sadz2y a! [/ § MemmingerAuditorium
18 End Quarter 1
18 Festival Symphony Rehearsal 3:15-4:30 pm HS Orchestra Room
21 Teacher Workday
21-22 (Tentative) Elementary Strings Workshop
26 Early Release Day
(SUNDAY) 30 YOLOW Concert 4:00 pm
NOVEMBER 11 Veterans Day Holiday
14 Senior Thesis Paper Outline Due
15-16 Senior Thesis Chamber Piece Jury #1
15 Dress Rehearsal for Thankful Concert- All Day RMMT
16 Thankful Concert Rose Maree Myers Theater (RMMT)
(WEEKEND) 18-19 Region Orchestra Weekend Charleston School of the Arts
(SATURDAY) 19 Lowcountry Region Orchestra Concert 7:00 pm RMMT
22 SOA HS Convocation RMMT
23-25 Thanksgiving Holiday
29 Festival Symphony Rehearsal 3:15-4:30 pm HS Orchestra Room
29-30 Senior Thesis Concerto Jury #2
DECEMBER 5 Charleston Music Club Carolfest Franke By the Sea
6 Festival Symphony Rehearsal 3:15-4:30 pm HS Orchestra Room
12-15 Audition Week/Arts Week SOA
19-30 Winter Break
(SATURDAY) 23 /| K YOSNI adzaA O / K NI SaiG2y &¢ KS | DockStreet Theatre
JANUARY 2 Winter Break
3 Back to School
5-6 Senior Thesis Chamber Piece Jury #2
5-6 Senior Thesis Concerto Jury #3
(SATURDAY) 7 All-State Orchestra Auditions Lexington High School
10 Festival Symphony Rehearsal 3:15-4:30 pm HS Orchestra Room
11 End Semester 1
12-13 Teacher Workdays
14 Inclement Weather AlState Audition Date TBD
16 MLK Holiday
(WEEKEND) 19-21 SOA Musical Performances RMMT
(WEEKEND) 26-28 SOA Musical Performances RMMT
(SUNDAY) 29 YOLOW Concert 4:00 pm
FEBRUARY 2-4 SCMEA In-Service Conference Charleston, SC
(SATURDAY) 4 / KF' YOSNI adzaA 0O / KIF NI Sadz2y &CSNR Memminger Auditorium
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(SATURDAY) 4 /| KF' YOSNI adzaAAO / KNI Sadz2y a! [/ § MemmingerAuditorium
7 Festival Symphony Rehearsal 3:15-4:30 pm HS Orchestra Room
13-14 Senior Thesis Concerto Jury #4- with piano accompaniment
15-16 Senior Thesis Chamber Piece Jury #3
16 Senior Thesis Paper- Rough Draft Due
17 Teacher Workday
20 Presidents Day Holiday
(WEEKEND) 24-26 All-State Orchestra Weekend Myrtle Beach, SC
(SUNDAY) 26 All-State Orchestra Concert 2:00 pm Myrtle Beach HS
28 Festival Symphony Rehearsal 3:15-4:30 pm HS Orchestra Room
MARCH 12-13 Senior Thesis Chamber Piece Jury #4
13 Festival Symphony Rehearsal 3:15-4:30 pm HS Orchestra Room
14-15 Senior Thesis Concerto Jury #5- with piano accompaniment
15-16 Orchestra Concert Festival Cane Bay HS
16 & 19 Rehearsals for Sight & Sound Concert RMMT
20 An Evening of Sight & Sound Concert RMMT
21 End Quarter 3
22-24 National Orchestra Festival Atlanta, GA
23 Teacher Workday
29 Early Release Day
APRIL 9-13 Spring Break
(SUNDAY) 22 YOLOW Concert 4:00 pm
(SATURDAY) 28 / KF' YOSNI adzaA O / KNI Sad2y 4! YSN Memminger Auditorium
(SATURDAY) 28 /| KF' YOSNI adzaA O / KI N¥ SIAYIGNR @I £ / 1§ Memminger Auditorium
MAY 4 Senior Thesis Paper Due
(SUNDAY) 6 Dress Rehearsal for Concerto Concert-2-6 pm RMMT
7-9 Orchestra & Band Senior Thesis Concerto Concerts RMMT
TBD Senior Thesis Chamber Music Performance TBD
24 Senior Awards Night RMMT
28 Memorial Day Holiday
31 Half Day for Students
JUNE 1 Last day for Students
4 Teacher Workday

Return to Top
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Index of Grading Rubrics

These are the rubrics that are used when grading the students.

Individual Rehearsal Contribution Rubric

5 pts 4 pts 3 pts 2 pts 1pt
Attendance Always No more Three 4 or more Always tardy
The student is seated and ready to play at the start of rehearsal than 2 tardies tardies
tardies
Focus Always Almost Usually | Sometimes | Rarely listens, is
The student listens withat talking, concentrates, and is focused in rehearsg always constantly
disruptive
Respect Property of the school and others Always Almost Usually | Sometimes | Does not take
The student treats all property and equipment with care in order to maintaiy always care of
present condition equipment
Proper Playing Posture Always Almost Usually | Sometimes Rarely has
The student sits or stands straight with feet on the floor during rehearsals 4 always proper
concerts. The student plays with proper posture, hand/er positions, and posture/position
instrument in correct position.
Professionalism Always Almost Usually | Sometimes Rarely
The student takes criticism well and gives positive feedback to fellow always
musicians.
Preparedness Rubric
5 pts 4 pts 3 pts 2 pts 1 pt 0 pts
Instrument Has instrument | No instrument | No instrument | No instrument | No instrument No instrument 5
every day 1 day 2 days 3 days 4 days days or more
Music and Accessories Has music, Has music, Has music, Has music, Mostly without Never has
pencils, and pencil, and pencil, and pencil, and music, pencil, pencil, music or
acaessories every | accessories accessories accessories accessories accessories
day most days some days very few days
Knowledge of mu sic Comes to class Mostly Somewhat Not very Rarely Never prepared
prepared to play prepared to prepared to prepared prepared to play music
music play play
Practice At home practice At home At home At home At home At-home practice
is obvious from practice is practice is practice practice rarely | is never obvious
performance mostly somewhat seldom obvious
obvious obvious obvious
Self-discipline Exhibits superior Mostly Somewhat Seldom Rarely exhibits Never exhibits
self-discipline exhibits self- exhibits self- exhibits self- | self-discipline self-discipline
discipline discipline discipline

Return to Top




Concert/Dress Rehearsal Rubric

5 pts 3 pts 1 pts 0 pts
Attendance Student is 1-10 minutes late 11-15 minutes late | Not present
The student is present when attendance is taken. present at call

time
Focus Always Usually Sometimes Never
The stucent listens without talking, concentratesand is focused in
rehearsals/concerts.

Proper Concert Almost complete Some proper Dress is not

Concert Dress

Student is dressed appropriately for the performance. Dress concert dress; one | elements of concert | appropriate
element missing dress

Proper Playing Posture Always Usually Sometimes Never

The student sits or stands strght with feet on the floor during

rehearsal/concert. The student plays with proper posture,

hand/finger position, and instrument in correct position.

Professionalism Always Usually Sometimes Never

The student exhibits professionalism in the rehearsal/performance

Performance Test Rubrics

four. The students will be made aware of which rubric(s) will be used before the test.

These rubrics are used to grade performance tests. They may be used individually or in any combination of the

. . 5 pts 4 pts 3 pts 2 pts 1 pt 0 pts
Int onation Rubric:
. . . Key Follows A few minor Many Mostly Consistently | Cannot
Major Objectlve: Signature correct key departures departures | departs from plays wrong play
signature from key from key key key
Playing the piece in tune consistently
Finger Consistently Slightly Slightly Sharp/flat in Consistently | Cannot
Placement correct finger | sharp/flatin | sharp/flatin most places incorrect play
placement | afew places | many places finger
placement
Shift/Position Correct Shift/position | Shift/position | Shift/position | Shift/position | Cannot
Intonation shift/position mostly somewhat mostly consistently play
intonation correct correct incorrect incorrect
Whole/Half Understands Mostly Somewhat Very little No Cannot
Step whole/half | understands | understands | understanding | understanding | play
Relationships step step step of step of step
relationship | relationships | relationships | relationships | relationships
Overall Superior Very Good | Pretty Good Fair Poor Cannot
Intonation play
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5 pts 4 pts 3 pts 2 pts 1 pt 0 pts
Rhythm RU briC' Tempo Appropriate | Fluctuates Fluctuates | Mostly Not Cannot
) slightly much wrong | appropriate play
I\/Iajor Objective: Steady Consistent | Fluctuates | Fluctuates | Mostly Not Cannot
Beat slightly much wrong | appropriate play
Perform the piece with Note No mistakes A few Many Mostly | Consistently | Cannot
the correct rhythm for Rhythm mistakes mistakes | wrong wrong play
notes and rests, and at an Rest No mistakes | A few Many Mostly | Consistently | Cannot
appropriate tempo Rhythm mistakes mistakes wrong wrong play
Overall Superior Very Good | Pretty Good Fair Poor Cannot
Rhythm play
5 pts 4 pts 3 pts 2 pts 1 pt 0 pts
Bow Bow drawn Slight Many Mostly Consistently Cannot
Placement straight for fluctuations fluctuations inappropriat e inappropriate play
. desired sound from from bow placement | bow placement
Tone Qua“ty appropriate appropriate
Rubric: bow bow
placement placement
Major Objective: Bow Smooth Slight Many Mostly Inappropriate Cannot
Pressure attack/release;| fluctuations fluctuations inappropriate pressure/attack play
. i appropriate from from bow pressure and release
Perform the piece with a pressure | appropriate | appropriate
full, pleasing sound and pressure pressure
with the appropriate Finger Smooth Slight Many Mostly Inappropriate Cannot
. Pressure attack/release;| fluctuations fluctuations inappropriate pressure/attack play
vibrato appropriate from from pressure/attack and release
pressure appropriate appropriate and release
pressure pressure
Vibrato Appropriate Mostly Somewhat Very little Not Cannot
appropriate appropriate appropriate appropriate/ play
vibrato demonstrated
Overall Superior Very Good Good Fair Poor Cannot
Quality play
5 pts 4 pts 3 pts 2 pts 1 pt 0 pts
Score Markings Dynamics Accurate Mostly Somewhat Very little Not Cannot
. and accurate accurate accuracy accurate or play
Ru bI’IC: consistent consistent
. ) ) Bowings Accurate Mostly Somewhat Very little Not Cannot
Major ObjeCtIVGZ accurate accurate accurate or | play
consistent
Perform the piece using Style Accurate Mostly Somewhat Very little Not Cannot
the markings on the page Markings ar.md accurate accurate accuracy accurgte or play
consistent consistent
(bOWIngS’ dynamlcs, and Interpretation Read and | Mostly read and Somewhat Understood very Not Cannot
S'[y||St|C marklngs) of markings understood understood read and little understood play
consistently understood
Overall Superior Very Good Good Fair Poor Cannot
Execution play
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Individual Practice Rubric
There will be times in class 5 points 3 points 1 point 0 points
when students are expected Practices appropriate Mostly Very little appropriate Does not
to practice individually or in music appropriate practice practice practice
small groups (chamber Manages time wisely | Mostly manages time Mostly wastes time Wastes time
ensembles, sectionals, etc.).
Students will be graded on On task entire class Mostly on task Mostly not on task Not at all on task
their ability to focus and - - - -

. . . Allows Mostly not disruptive to Mostly Disruptive to
manage time wisely during others to stay on task others disruptive to others others
the individual practice time.

Tone Quality Checklist

During individual practice time, here is a checklist to use to ensure that your tone quality is becoming full

and strong. Refer back to it often so you will not miss anything.

Checklist for Tone Quality

Yes No

1. Bow hold is correct and relaxed (thumb is curved on the frog; index and pinky fingers used for balance only, not
to hold the bow).

2. Bow is placed correctly on the string, between the bridge and fingerboard.

3. Bow is pushed and pulled in a straight line on the string; wrist is used to facilitate bow changes.

4. Bow is used properly; at frog, middle, or tip when appropriate.

5. Beginning of bow attack is clean and precise.

6. String crossings are smooth and fluid.

7. Pressure is applied to the bow in appropriate amounts to produce desired tone (index finger is used to create
more or less pressure on the bow).

8. Fingers are firmly placed on the string in the correct spot.

9. Finger release/attack is coordinated with bow changes to produce clean sound in changing pitch and rhythm.

10. Vibrato is used in appropriate context, neither too big nor too small for desired effect.

11. Vibrato is not used to correct bad intonation.

12. Enough bow is used to produce a full, clean sound.

13. Bow speed is consistent and appropriate for length of notes.

14. Appropriate amount of bow hair used (edge of the bow only when called for).

Bow technique exercises to help produce good tone quality and articulation:

1. Scales and arpeggios played with
e lLong, legato bows with single notes
e Short, on the string staccato bows
e Slight bounce off the string, spiccato bows
e Hooked bowings
e Slurred notes in bows
2. Bowing technique etude books
Return to Top
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SOA High School Orchestra Senior Theax112012

Objective:

Seniors will perform one movement of a concerto with the orchestra and one movement of a chamber piece with a
small ensemble. Seniors will also write a thesis paper on the selected concerto with the following criteria:

Describe the music era in which the concerto was written

Describe the composer and his/her life
e 5SAa0NRO0S aAIYATFTAOIY(H LIS2LX S Ay (KS O2YLIRaSNDa
e Contrast and compare other arts/artists in the time period
e Describe the particular concerto and give any information about the reason it was written, who performed it
at the time, and any other pertinent information
e Use MLA format
Timeline:

Quarter 1

e Students will select the concerto movement and submit it for approval by mid-quarter
e Senior Thesis contract must be completed and signed by student and parent at mid-quarter
e Students will perform the concerto movement for a grade at the end of the first quarter and must make a
grade of85 or better
e Students will develop an idea for a thesis paper and submit the idea in writing by the end of the first quarter
e Students will select a chamber music piece and corresponding ensemble by the end of the first quarter
Quarter 2

e Students will perform the concerto movement for a grade at mid-quarter and must make a grade o85or
better

e Students will submit an outline for the thesis paper by mid-quarter

e Students will perform the chamber piece for a grade at mid-quarter

e Students will perform the concerto movement for a grade at the end of the quarter and must make a grade
of 90 or better

e Students will perform the chamber piece for a grade at the end of the quarter

Quarter 3

e Students will perform the concerto movement with piano accompaniment for a grade at mid-quarter and
must make a grade of 93 or better

e  Students will submit a rough draft of the thesis paper by mid-quarter

e Students will perform the chamber piece for a grade at mid-quarter

e Students will perform the concerto movement with piano accompaniment for a grade at the end of the
quarter and must make a grade of 93 or better

e Students will perform the chamber piece for a grade at the end of the quarter

Quarter 4

e Thesis paper is due at mid-quarter
e Students will perform the concerto movement with accompaniment on stage at the Senior Thesis Concerto

t A
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Other Criteria:

Students must maintain a cumulative grade average of at least 90 in all major classes

Students must not have more than five (5) absences in each major class during the year

Students must have all contracts and forms completed, signed, and returned by the middle of the first
quarter (this includes student information sheet, senior thesis contract, instrument registration, and
handbook form)

Any type of administrative discipline during the school year will result in immediate termination of thesis
(discipline referral, suspension, referral to OSP, etc.)

Calendar for 2012012
August
16 First Day of School
September
13 Concerto Approval Form/Contract Due
October
10 Thesis Paper Idea Form Due
12 Chamber Piece Approval Form Due
13 or 14 Concerto Jury #1- mug make a grade of 85 or better
November
14 Thesis Paper Outline Due
15o0r 16 Chamber Piece Jury #1
29 or 30 Concerto Jury #2- must make a grade of 85 or better
January
50r6 Chamber Piece Jury #2/Concerto Jury #3- must make a grade of 90 dretter
February
13 0r 14 Concerto With Piano Accompaniment Jury #4- must make a grade of 93 or better
15o0r 16 Chamber Piece Jury #3
16 Thesis Paper Rough Draft Due
March
12 or 13 Chamber Piece Jury #4
14 or 15 Concerto With Piano Accompaniment Jury #5- must make a grade of 93 or better
May
4 Thesis Paper Due
8 All-Day Concerto Concert Rehearsal
9 Senior Thesis Concerto Concert
End of May Senior Thesis Chamber Music Performance

Return to Top
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Performance Points 2011 -2012

Students must earn 100 Performance Points each quarter. Points may not transfer from one quarter to the next. Points
earned over the required 100 will be averaged as 100 in the quarter grade.

Students are responsible for submitting the Performance Points Form to the director each quarter by the due date. Late
forms will be considered a 0 on the Performance Points grade.

Students earn Performance Points by performing above and beyond the required rehearsals/performances required by
the curriculum. Each hour that the student spends in these extra-curricular activities is worth 10 points. Some examples

of ways to earn Performance Points:

State Events

National Events
Community Contributions
Class Contributions

vk N e

Private Lessons*

The following is a description of ways to earn Performance Points. Please note: the director reserves the right to add or

subtract from the list as necessary. If in doubt, ask the director.

1. State Events 3. Community Contributions

Audition for Lowcountry Region Orchestra 10 Audition for YOLOW 10

Participate in Lowcountry Region Orchestra 10 per hour Participate in YOLOW 10 per hour

Audition for All-State Orchestra 10 Small Ensemble Benefit Performances 10 per hour

Participate in All-State Orchestra 10 per hour Work Booster Club Events 10 per hour

Audition for All-State Orchestra Solo 10

Participate in Cello Choir 10 per hour 4. Class Contributions

Participate in Violin/Viola Choir 10 per hour Concert Stage Crew 10 per hour

Participate in Solo & Ensemble Festival 10 Class Organization 10 per hour
Class Publicity 10 per hour

2. National Events

Audition for National Ensemble 10 5. Private Lessons

Participate in national Ensemble 10 per hour Tutor Student* 10 per hour
Take Private Lesson* 10 per hour

Please note: This is a partial list only. Consult the director if you have a contribution that you believe qualifies for

Performance Points but cannot find it on the list.

*In order to be able to count tutoring students privately or taking privatedas, the Private Lessons form must be filled

out and submitted to the director at the beginning of the year.

Return to Top
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Performance Points Opportunities 2011 -2012

Please note: some of the performance points may count towards community service for T ri-M Music Honor Society and the SOA
diploma, but some may not. If you are not sure, please ask. Also, this is not a complete list of performance points opportunities. This
Il ist is intended to get you startedé

First Quarter
August 2

August 21 & 28
September 10
September 1617
September 17
September 1923
October 1
October 18

Second Quarter

October 21-22

October 30
November 18-19
November 29
December 5
December 6
January 7
January 10

Third Quarter
January 19-28
January 29
February 7
February 24-26
February 28
March 13
March 15 or 16

Fourth Quarter

March 22-24
April 22

May ?

*

Other opportunities for performance points may arise during the school year. This list is to gi ve you an idea of

Work with freshman st rings workshop on Junior Region audition music.

Audition for Youth Orchestra of the Lowcountry (YOLOW)

Audition for Solo to be performed at All -State Orchestra (application due: August 26)
Attend Cello Choir at USC

Volunteer for Little Mozart Circus

Audition for SOA Festival Symphony (SOAFS)

Audition for Lowcountry Region Orchestra

Attend SOAFS after-school rehearsal

Volunteer for Elementary Strings Workshop/ work with elementary students on audition
skills* (Please note: the volunteer hours collected during this workshop can be used
again during the fourth quarter. See Fitz for explanation.)

Perform in YOLOW concert

Perform in Lowcountry Region Orchestra weekend/assist in working event

Attend SOAFS after-school rehearsal

Perform in the Charl destt on Music Clubds
Attend SOAFS after-school rehearsal

Audition for All -State Orchestra

Attend SOAFS after-school rehearsal

Perform in SOA Musical

Perform in YOLOW Concert

Attend SOAFS after-school rehearsal
Perform in All -State Orchestra
Attend SOAFS after-school rehearsal
Attend SOAFS after-school rehearsal
Perform in SC Concert Festival

Perform in National Orchestra Festival

Perform in YOLOW Concert

Perform in Graduation Pit Orchestra

Volunteer hours collected during the Elementary Strings Workshop may be used again
in this quarter.

what you can use. Please ask Fitz if you have any questions about the performance points.

Return to Top

Car o



23

Performance Points Form
(To be submitted each quarter)

Student Name;

Quarter: Points Earned:

Explanation of Points:

Due Dates for 2011-2012

Quarter 1: October 14, 2011
Quarter 2: January 6, 2012
Quarter 3: March 21, 2012
Quarter 4: May 18, 2012

This form will NOT be accepted pas

the due date!

Date Description

Authorized Signature

Points

Total Points

Return to Top
| testify that the above statements are true and accurate.

Student Signature and Date
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Requirements

Semester Jury Requirements

Level Major Scales | Melodic Minor Scales | Prepared Piece | Pass Score Other
Proficient 2-octave: 2-octave: One pagdrom a 85 Freshmen will
C,G,D,F, Bflat a,eb,dg technique book chosen pursue this level.
by you and the director
Commendable | Proficient scales Proficient scales plus: One pagdrom a 85
plus: f#, c#, ¢, T, b flat concerto or sonata,
E, E flat, A flat, D flat approved by the director
Distinguished Same as Same as Commendable | Entire movemenfrom a 90
| Commendable | concerto or sonata,
approved by the director
(may be same piece from
Commendable 1)
Commendable Il 3-octave: 3-octave: One pagdrom a second 85
C,G,D,F Bflat a,ebdg concerto or sonata of
varied style and tempo,
approved by the director
Distinguished I Commendable 11 Commendable 11 scales plus: Entire movementfrom a 90 Seniors who wish
scales plus: f#, c#, ¢, f, b flat second concerto or to pursue a Senior
E, E flat, A flat, D flat sonata of varied style Thesis medal
and tempo, approved by must reach this
the director (may be level by the end of
same piece from the junior year.
Commendable II)
Accomplished All 12 3-octave All 12 3-octave melodic minor Student performs a 920
major scales scales senior thesis concerto
with orchestral
accompaniment and a
chamber piece ata
specified concert during
the senior year.
Jury Performance Rubric
Name: Level Attempted: P CI DI CIl DIl A Score:
(Poor) (Excellent)
Scale 50 55 60 65 70 75 80 85 90 95 100
Solo Piece:
Intonation 50 55 60 65 70 75 80 85 90 95 100
Rhythm 50 55 60 65 70 75 80 85 90 95 100
Tone Quality 50 55 60 65 70 75 80 85 90 95 100
Score Markings 50 55 60 65 70 75 80 85 90 95 100
Interpretation 50 55 60 65 70 75 80 85 90 95 100
Comments:

Return to Top
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C Major
0 sharps, Oflats

Bb Major
2 flats

Eb Major
3 flats

Ab Major
4 flats

Db Major
5 flats

Gb Major
6 flats

G Major

Circle of Fifths

Major Keys
The order of the sharps:
F,C,G,D,AEB
The order of the flats:
B,E,AD,G,CF

1sharp

D Major
2 sharps

A Major
3 sharps

E Major
4 sharps

a minor

C# Major 0 sharps, 0 flats
7 sharps F# Major
6 sharps
. e minor
d minor 1 sharp
1 flat
g minor b minor
2 flats 2sharps
f# minor
cminor 3 sharps
3 flats
Minor Keys
f minor c# minor
The order of the sharps: 4 flats 4 sharps

F,C,G,D,AEB
The order of the flats:
B,E,AD,G,C,F

bb minor

5 flats
ab minor

eb minor 7 flats
6 flats

a#t minor

g#t minor
7 sharps

Ssharps

d# minor
6 sharps

Return to Top
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SCMEA State-Approved Concerto List

Violin:
Bach, Johann Sebastian
Concerto in A minor, movement | or llI
Concerto in E minor, movement | or lll
Bruch, Max
Concerto in G minor, movement | or Ill
Haydn, Franz Joseph
Concerto in G Major, movement | or Ill
Concerto in C Major, movement | or lll
Lalo, Edaurd
Concerto, Op. 29, movement | or llI
Symphonie Espagnol, movement | Il orV
Mendelssohn, Felix
Concerto in E minor, movement | or lll
Mozart, Wolfgang Amadeus
Concertoin D, K. 211, movement | or llI
Concerto in G, K. 216, movement | or ll|
Concerto in D, K. 218, movement | or Il
Concerto in A, K. 219, movement | or lll
Concerto in D, K. 271, movement | or IlI
Rondo in C Major, K. 373
Saint-Saéns, Camille
Concerto in B minor, movement | or ll|
Introduction and Rondo Capriccioso
Wieniawski, Henri
Concerto in D minor, movement | or Il

Viola:
Bruch, Max

Romance
Handel, George Frederick (Cassadesus)

Concerto in B minor, movement | or ll|
Hoffmeister, Franz Anton

Concerto in D Major, movement | or lll
Stamitz, Johann

Concerto in G Major, movement | or ll|
Stamitz, Karl

Concerto in G Major, movement |
Telemann, Georg Phillip

Concerto in G Major, any combination of a fast and slow

movement

Return to Top

Cello:
Boccherini, Luigi

Concerto in B flat Major, movement | or lll
Bruch, Max

Kol Nidrei
Elgar, Edward

Concerto in E minor, movement | or IV
Faure, Gabriel

Elegy
Haydn, Franz Joseph

Concerto in D Major, movement | or Ill

Concerto in C Major, movement | or Il
Lalo, Eduard

Concerto in D minor, movement 1
Popper, David

Hungarian Rhapsody
Saint-Saéns, Camille

Concerto in A minor, movement | or Il

Bass:
Bottesini, Giovani
Concerto in B minor, movement |
Dittersdorf, Karl-Ditters von
Concerto in E Major, movement |
Dragonetti, Domenico
Concerto, movement |




27

'Y 1V EfF X TWofatchding

Accelerando Becoming faster

Agitato Excited

Al fine To the end

Alla breve Cut time, quick duple

Allargando Getting broader, therefore
slower

Amabile Lovingly

Amoroso Lovingly, warmly

Animado Becoming animated

Animato Animated

Appassionato Impassioned

Arco Bow

Assai Very much

Atempo Return to normal tempo

Attaca Begin aithout pause, attack
suddenly

Auna corda Play on one string only

Bravura Courage, boldness

Brio Spirit

Calmato Calm

Cantabile Singing

Cappricioso Capricious, whimsical

Coda, codetta Concluding section
/2t O2fft wiht®@2f f Q

/211 Q ! NI aith the bow

/ 2t € Lidzy fvith thi! Sdintheddr2 bow
Colla Voce With the voice

Col legno Strike the string with the

stick of the bow

/ 2t L2 RQL Bk¥oke of the bow

Come As, like

Come prima As at first

Come sopra As above

Commodo Comfortable, easy, neither
too fast nor too slow

Con With

Con afetto With tender emotion

Con amore Lovingly

Con anima With spirit

Con brio Vigorously

Concertante Eighteenth-century term for
symphonies with one or
more solo instrument

Concertino Diminutive of Concerto

Concerto A work for one or more solo
instruments with
instrumental
accompaniment

Con fuoco With fire

Con sordino With the mute

Con spirito With spirit, lively

Continuo Bass part (harpsichord, cello
or organ)

Contra Against

Corda String

Corda, spora una
Crescendo n

Da Capo (D.C.)
Dal Segno (D.S.)

play on one string only
increasing volume
From the beginning
From the sign

Deciso Decisively
Declamato Declamatory
Decrescendo Decrease in volume
Delicato Delicate

Di molto Extremely

(Af SINE RA

adzaA 0 ¢SN¥a

Diminuendo

Divisi (div.)
Dolce
Dolcissimo
Dolente
Dolore
Doloroso
Dopo
Doppio
Doppio movimento
Due

Due corde

E, ed

Equale
Energico
Espressione
Espressivo
Estinguendo
Facilmente
Fermata
Feroce

Fine

Fino
Flautando, flautato

Forte (f)
Forte-piano (fp)
Fortissimo (ff)
Forza

Py R

Diminishing, gradually
getting quieter

Divided

Sweetly, softly

Very sweet

Sorrowfully

Sorrow

Sorrowful

After

Double

Double speed

Two

Same tone sounded on two
strings

And

Equal

With vigor, energetically
Expression, feeling
Expressively

Dying away

Lightly, easily

Pause, sustain

Fierce

End, close

As far as

Flutelike effect achieved by
bowing lightly over the
fingerboard

Loud, strong

Loud, then immediately soft
Very loud

Strength, vigor, force

Forzando, forzato (fz)-Forced, accented

Fuoco
Furioso
Giocoso
Glissando

Gradatamente
Gran
Grandevole
Grandioso
Grave
Grazioso
Gusto
Inciso

In modo di
Istesso
Lacrimoso

Fire, force

Furious

Playful, humorous
Rapid scale-like passage
produced by a series of
minute movements of the
left hand

Gradually

Large, much

Pleasant, pleasing

In an imposing manner
Grave, solemn
Gracefully

Style, zest

Incisive

In the manner of

Same

Mournful

Lamentando, Lamentoso-Lamenting

Lancio
Legato
Leggiero
Legno
Liberemente
[QAaGSaaz
Lontanto
Lungo

Ma
Maestoso
Maggiore
Magno

Man, mano

Y2f 02XSE(GIMBMSE & Tl

Vigor

Smoothly, connectedly
Light, graceful

Wood

Freely, at will

Thé Snveltéthpo
Distant

Long

But

Majestic

Major

Great

Hand

Brripttdsized, stressed,
marked
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Martellando, Martellato-Hammered,detached

Meno

Meno mosso
Mesto
Mezza, Mezzo
Minore
Misterioso
Modo

Molto
Mosso
Morendo
Moto

Niente

Non

Nuovo

o

Obbligato

Ondeggiando

Ordinario
Ossia
Ottava
Parte

Per

strokes at the point of the

bow

Less

Less quickly

Sad, mournful

Half, moderate

Minor

Mysterious

Manner, style

Very, much

Moved, lively

Dying

Motion

Nothing

Not

New

Or

An independent

accompanying part
Undulating tremolo indicated

by a wavy line over repeated

notes

Ordinary, normal

Or, alternative

Octave

Part, voice

By, in order to

Perendosi Dying away

Pesante
Piacevole
Pit

Pleno

PochettinoVery little

Poco

Poco a poco
Poi
Ponderoso
Ponticello, sul

Heavy
Agreeably
More

Full

Little

Little by little

Later, then

Heavy, ponderous

Bow near the bridge
producing a glassy tone

Portamento Carried over, smooth
Sliding between two pitches
without distinguishing the
intermediate tones.

Portato Somewhat detached

Precipitando Impetuously

Preciso Precise

Pressante, Pressando-Urgent, hurrying

Prima First

Punta, Punto Point

Quasi As if, almost

Quieto Quiet, clam

Rallentando Becoming gradually slower

Ravvivando Quickening

Replica Repeat

Resoluto Resolutely

Rinforzando (rf., rfz.)Reinforced

Ripieno Full orchestra

Ripresa Repeat, recapitulation

Risoluto Resolute, determined

Ritard, ritardando  Slowing gradually

Ritenuto Slowing immediately

Ritmico Rhythmically

Rubato Flexible tempo

Saltato, saltando

Scala

Bouncing bow, a rapid
taccato
Scale
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Scherzando
Secco

Segno

Segue
Semplice
Sempre
Senza

Senza sordino
Sforzando, sforzato
Simile, simili
Sinfonia

Playful, joking

Dry

Sign

Follow without pause
Simply

Always, continuously
Without

Take off the mute
Suddenly accented, force
In a like manner
Symphony. Overture

Sinfonia concertante-An orchestral work with one

Sinfonietta
Sopra
Sordino
Sostenuto
Sotto
Sotto Voce
Spiccato

Spirito
Spiritoso

or more solo instruments

A short symphony

Above

Mute

Sustained

Under, below

inan undertone
Clearly articulated. The bow
is thrown on the string and
rebounds or is lifted

producing a very short tone.

Spirit
Detached, separated

Stentando

Steso

Stesso

Stile
Strepitoso
Stretto
Stringendo
Su

Subito

Sul, sull, sulla
Sul ponticello

Holding back each note,
laboring

Slow

Same

Style

Noisy

Quickening of pace
Accelerating the tempo
On, near

Suddenly

On, at

Bow near the bridge
producing a glassy tone

Sul tasto, sulla tastiera Bow lightly over the

Suono

Tacet, tacent
Tallone

Al Tallone
Tanto
Tasteria
Tardo

Tempo
Teneramente
Tenuto

fingerboard
Sound

Silent

Frog

At the frog
Much, so much
Fingerboard
Slow

Speed of the basic pulse
Tenderly
Sustained, held

Return to Top

Tirato
Tosto
Tranquillo
Trattenuto

Down-bow

Quick

Calm

Holding back with a
sustained quality

Tremolo, tremolando Reiteration of the same tone

Tristo
Troppo
Tutti

Un poco
Veloce
Via
Vibrato

Vigore
Vivace
Voce
Volti
Vuota

6/ 2NRF

by rapid alteration of the
bow direction
Sad

Too much

All, everyone

Alittle

Fast

Away

Minute fluctuations of pitch
produced by oscillations of
the left hand

Vigorous
Lively
Voice
Turn over (the page)
Empty
@dz2 i+ X2LISy

a4 N
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Instrument Registration Form

Student Name:
Instrument Description (color, identifying marks, etc):

Number of Bows in Case and Description:

Serial Number:
Description of Case:

I (we), the parent(s) of , understand that the care
and storage of this instrument is totally the responsibility of my student. Neither the School of the Arts, nor the
Charleston County School District, is responsible for any damage incurred to the instrument, bow, or case while
stored at the School of the Arts.
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Arts.

Student Signature and Date:

Parent Signature and Date:

Please fill out this section if your child intends to leave the instrument at school for the year. Please note: Students
musthave an instrument at home to practice.

My student has an instrument at home and will leave this instrument at school for the clojesar.
Parent Signature:

REermn 10 Top

Please return this form to the Director.
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SOA High School Orchestra Information Form
(PLEASE PRINT)

Student Information

Name Birthday:

Email address:

Home Phone: Cell Phone:

Parent Information

Names:

Address: City: Zip:

Email Address:

Home Phone: Cell Phone (Dad): Cell Phone (Mom):

Emergency Information

V Please list two friends/relatives that will assume temporary care of your chilaifotdaeca

reached:
Name Phone Number(s) Address
1.
2.
V Please list any health condition such as heart disease, serious headaches, diabetes, severs
eye or ear problems, or any chronic condition:
Medications:
Doctor: Phone:

Hospital Choice:

Orchestra Class Permissions

Parents, please indicate preference to the following by circling the appropriate word and initialing €
V | give/do not give the orchestilaector permission to vidéape my child. Initial:
V I givel/ldo not give the orchestra director pe

Please return this form to the Director Return to Top
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Please Return This Page to the Orchestra Director

As a student and a member of the Charleston County School of the Arts High School Orchestra, | have read
the handbook and understand the membership requirements, particularly in regards to grades, practice,
rehearsals, concert attendance, instrument care and the schedule of events.

As a member of this orchestra | will assume the obligations and responsibilities and do my utmost to
accomplish the objectives and follow the principles, rules, and regulations.
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As parents of this child, we understand the rules and regulations which our child is expected to follow.
Our child has permission to travel with the Charleston County School of the Arts High School Orchestra to
perform in the community, the state, and in other Charleston County Schools.

I understand that any recording or video of the orchestra or orchestra students will be used for
educational purposes only. Names will not be used on recordings.

Parent (Guardian) Signature Date

Insurance

Students participating in educational trips must be covered by some type of insurance policy. Please
complete the Student Information Sheet and return it to the orchestra director.

Return to Top



